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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIR”), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 





















THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 











CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
ineludes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS, 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 
























HENRY THACKER, MANnacer. 





PUBLICATION DEPARTMENT, MEMORIAL HALL. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this eolumn is 10s, 6d. tor 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. C. WINTER COPPIN (Bass-Baritone).—For Ora- 

torios, Concerts, Recitals, P.S.A.’s, Musical Services, etc. 

—‘ Eskdale,” 17, Lyndnurst Drive, Leyton, N.E. a 

N k. WALTER E, INGRAM (Tenor).—Oratorios, 

i Baliads, A’so Entertainer, Refined Recitals and Sketches. 

Church or Choir Concerts.--t1 Zenoria Rd.. # Dulwich,S.E. 

ISS EDITH NUTTER, A.R.A.M., for four years 

Contralto Soloist at Union Chapel, Islington, is now at 

liberty to take oeeiet pamnton or ee for special 
musical services, —The Pollard Elms, Upper Clapton, N.E. 


R. ARTHUR ROSE (Baritone), 














Soloist, 


Lewisham Congregational Church, for Oratorios, Musical | 


Services, Vocal Recitals, etc.—Addiess, 18, Rushey Green, 
Catford, S.E. 


ISS ALICE RAINBIRD: SMITH, Elocu- 

tionist, Recitals, Concerts, Special Services, &c. Reduced 

perme pare work.—Address, 45, Khedive Road, Forest Gate, 
London, EF 








M* L's ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, etc., etc. 
ighly recommended by leading Free Church Ministers. Pros- 

pectus on application.— Address, Enfield, London, N 
kK. ARTHUR BERRIDGE (Composer) gives 


lessons in Harmony, and revises MSS. for publica- 








tion.— Address, 24, Wallingford Avenue, North Kensington, W. 








R. G. F: BROADHEAD, A.Mus.T.C.L., teaches 
Harmony, Counterpoint, etc., by post, . Preparation for 
Musical and Arts Exams, Begiuners a speciality.—Bradiord 

Road, Brighouse, Yorks ‘ 
Please note Change ot Address. 
MR. Cc. DARNTON 


has removed from Hampstead to 


51, STATION ROAD, WEST FINCHLEY, LONDON, N. 
ISS LOUISE Mus.B. (Dunelm.), 














DUGDALE, 
A.Mus.T.C.L., teaches Harmony, Cpt., Canon, Fugue, 
eic., by post. Terms and successes upon application 

—Fairnlawn, Si¢cup, Kent # 


YMN-TUNE COMPETITION,—£6 os, in Prizes, 
Meersbrook Park Sunday School Union.—For conditions, 

&c,, write (enclosing stamp), the Hon. Sec., C, Sissons, 21 
Woodhead Road. Sheffield, : 


TOR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel ot “ffective ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate Statiou 
Arcade, London, E.C. Estimates to Composers. 


OUR PRIZES of £3 each for Festival Hymn 
Tunes.—Manchestcr Sunday School Union.—For conditions 
write to F. S, Fitton, Benga! Street, Manchester. 

RGAN LESSONS AND’PRACTICE. Large 
modern Concert Organ, with every accessory, also two smaller 
three-manual organs,—London Academy of Music (formerly 

London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Buses from all parts, 
RGAN PRACTICE, on new Two-manual Instru- 


ment by Norman & Heard. ‘Tubular pneumaticaction ; blown 




















| hydraulic power, Terms 1s, per hour, inclusive.—Apply, Rev. J. | 


hakespeare, M.A., Baptist Church House, 
Row, W.C, 


THe ORGAN RECILAL.—Given away, specimen cop y 


outhampton 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 











| 


(6 pages full-size) of a new Series of (2 stave) Organ Pieces, | 


_ Quote this paper and send 1d, for postage to ‘‘ Music Dept.,’ 
Positive Organ Co., Ld., 44; Mornington Crescent, London N.W. 


| OUR ADVERTISEMENTeis FIFTY YEARS of 


PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELD: LONDON: GLASGOW! 
Columbia Place, 21, Buc’ingham St., Richmond Chambers. 
Suffolk Road, and =» Strard, W.C. Bath Street. 


Fornham Street. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidiousin regard 
‘o quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 














*ONGS OF SCOTLAND, with Sol-fa Notation, over 


200 of the best Scottish Songs. Published at 9d., 


NICHOLSON & LORD, 


offered at 3d,, post 4d.—“ Musical Journal” Office, 22, | 


Paternoster Row, E.C, 
OICE TRAINING by the only Natural Method. The 
Secret of the marvellous success of Sims Reeves and Jenny 

Lind. Those wishing to improve their Singing should con- 

suit Rev, Chsries Gib, 162, Buckingham Palace Koad, S.W 





JUST PUBLISHED. 


TWO NEW ORCAN PIECES 
By HERBERT A. FRICKER 
(City Organist, Town Fall, Leeds ). 
1. CANTILENE NUPTIALE, 
2. SCHERZO SYMPHONIQUE. 
Sample copies sent post free, 18,64, each, 
London: BEAL, STUTTARD & CO., 231, Oxford Street, W. 








@rgan Butlvers, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SESE OE ’ 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved prinoiple. 





Specifications and Estimates for New Organs, Bn- 
largements, Repairs, etc. sent free. . 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 


First-class Tuners sent to all parts of the Country. 
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Organ Pedals for Pianofortes 


a 
X FOR HOME PRACTICE, X 
Ss. 


NORMAN & BEARD’S 
With Pneumatic or Mechanical Attachment. 
Apply, NORMAN & BEARD, Organ Works, Norwich. 








NEW ADJUSTABLE ORGAN STOOL, 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your oo t and 
reach. Any size or design. Beautifully finished in Oak, Birch, Pine, 





NORMAN & BEARD, Lrp., St. StepHen’s Gate, Norwicu ; 
And 19, Ferdinand Street, Chalk Farm, N.W. 


LONDON COLLEGE OF MUSIC 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 

















His Grace the Duke or Leeps. 


PATRON - 

Dr. F. J. Karn, Mus, Bac, Cantab., Principal Education Dept. 
G. Auvcustus Hotes, Esq4 Director of Examinations, 

LOCAL AND HIGHER EXAMINATIONS, 1907. 








EXAMINATIONS in PIANOFORTE PLAYING, SINGINO, 
THEORY, and all branches of Music, will be held in London 
and at 400 Provincial Centres in JuLty (JuNeE for Scotland 
and Ireland), when Certificates will be granted to all successful 
candidates. 

SYLLABUS for 1907, together with Annual Report, may be had 
of the Secretary. 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take 
place in June, !uly and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
also Local School Centres. Particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, 

In the Educational Department, students are received and 
trained under eminent Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for leachers and others is-held at Easter, August, and Christmas 


T. WEEKES HOLMES, Secretary. ° 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
‘in the beginning ” (Christmas Anthem) Four Voices 3d. 
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‘¢ Arise, shine for thy light is come” (do.) ... ... 3d, 
Do. do. do, Tonic Sol-fa 14d. 
‘iwi magnify Thee” bevy) oo eee 
“Do. do. ++ Th. 


FIVE SETS OF CHRISTMAS CAROLS. 


Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 


Lists on application, with Specimens, to the Composer, 
PP Cathedral Close, Norwich. eg 


Tonic Sol-fa 











NOVELLO & COMPANY, LONDON. 


PRICE 2D. 
Annual Subscription : 28. 6d. post free. 


FREE! 


LECTURE ON 
ORGAN- 
BLOWING. 


By HUGH SWANTON. 
qhird Editon. {7th Thousand- 
24 pages. 15 Illustrations. 
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A Complete Text Book on Organ-blowing. Sent Free on request. 


THE KINETIC-SWANTON CO., a 


The Greatest Organ-biowing Business in the World 


84, LEADENHALL ST., LONDON, E.C., 
And KINETIC WORKS, LINCOLN. | 


A NEW CHURCH CANTATA 
FOR CHRISTMAS. 


“The Natibity 
of Christ,’’ 


FOR SOLO VOICES AND CHORUS, 


WITH. 
HY MNS FOR CONGREGATIONAL SINGING. 




















The Words chiefly selected from Holy Scripture, and 
the Music Composed by 
J. 


ALLANSON BENSON. 


Price, 1s. 6d. Tonic-sol-fa, 8d. 
Book of Words with Hymna Tunes in press. 








“* The Nativity of Christ ”:—A new work from the pen of 
Mr. J. Allanson Benson, who is already well known as the 
composer of tuneful and attractive works of a similar charac- 
ter to the above, including the popular Oratorio ‘ King 
Hezekiah,” etc., etc., and to whom was awarded prize of £50 
for the Cantata ‘‘ Christ at Nain,” 

The music of the “ Nativity of Christ ’’ although simple in 
character is none the less written in a graceful and musicianly 
style. 

All the incidents in the infancy of Jesus are treated, viz , 
** The Annunciation,” ‘‘ The Birth,” ** The Presentation in 
the Temple,’ ‘‘ The Visit of the Magi,’ The Flight into 
Egypt,” ‘* The Vengeance of Herod,” and “ The Return to 
Nazareth.” The tenor soloist acting as Narrator, while the 
other soloists represent Mary, Simeon, and the Angel which 
appeared to the Shepherds, and, in other cases, reflect on fhe 
story. A Prologue and Epilogue are added, to both of which 
an old German Chorale is used, thus giving unity to the whole. 

The time occupied by the performance of the Cantata is 

about one hour and twenty minutes, but if the hymns for 
congregation be omitted, it will take some ten minutes less 





Lonpon: ‘‘ MUSICAL JOURNAL” OrFice. 
22, PATERNOSTER Row, E.C. 
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For ‘Harvest Services, 1907. 





CANTATAS. 


By J. ALLANSON BENSON. 
PRAISE THE NAME OF THE 
LORD YOUR GOD. 

FOR SOPRANO AND CHORUS. 


Old Notation, 6d.; Tonic Sol-fa, 4d. 





By ARTHUR BERRIDGE. 
A HARVEST SONG 
OF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and: old 
Hymns for congregation. : (Time occupied, half hour.) 

Both Notations, 6d. net. Worde only, 4/- per 100 net. 


SAMPLE COPIES, Post Free, 4 stamps each, 
ANTHEMS FOR HARVEST. 


“Thou Shalt Keep the Feast of Harvest.” With 
Soprano Solo, (Prise Anthem.) By PERCY E. FLETCHER. 
O.N., 3d.3 Tonic Solefa, 2d. 

Thou Crownest the Year with Thy Goodness. (Prize 
Anthem, ) By ARTHUR BERRIDGE. O.N., 2d-; Tonic 
Ol-fa, 1% 


‘The Clory of the Lord. (Prize Anthem.) By C. 
DARNTON. Pricead. Tonic Sol-fa, 1d. 

Let the Earth bring forth Crass. (/rize Anthem. ) 
By ARTHUR BERRIDGE, Price 2d. Tonic Sol-fa, 1d. 


Because the Lord thy Cod. (Prize Anthem.) By W.H. 
MAXFIELL, Mus. Bac. Price 1}d. 





‘Praise the Name of the Lord your Goa." By J. 
ALLANSON BENSON. O.N., 3d.; Sol-fa, rd. 


“Thou, 0 Cod art Praised.” By G. RAYLEIGH 
VICARS. O.N,, 2d.; Sol-fa, 1d. 


Fear Not, O Land. (Prise Anthem.j By ARTHUR 
BERRIDGE, Price rgd. 


Praise the Lord, O Jerusalem. By C. DARNTON. 


Price 2d 


“om to the Lord.” By J. ALLANSON BENSON. 
1, 2d,; Tonic Sol-fa, 1d. 





“MUSICAL JOURNAL” OFFICE, 





22, Paternoster Row, London, E.C. 








ORATORIOS, ET¢., BY GEO, SHINN, MUS. BAC. CANTAB. 


TENTH THOUSAND, 


HARVEST THANKSCIVING CANTATA 


For Solo Voices (S,A.T.B,), Choir and Congregation. 
Orchestral Parts published. 
Paper Covers, 1s.; Paper Boards, ts. 6d. Sol-fa Edition, 6d. 
‘A well-written and useful church cantata. The solos are tune- 

ful and interesting, and the chorus work bold and effective. It is 
in Mr, Shinn’s best style, which is giving it credit for consider- 
able musicianship.”—J.5.4. Journal. 

Harvest Anthem: “ bye the people pon Thee.” 

Harvest Hymn: ‘' We piough the f 

(Arranged with free Organ asia 
Published together, price 2d. 


“LAZARUS OF BETHANY.” 
Price 2s. ; Boards, 2s. 6d. ; Cloth, 36. 6d. Sol-fa, ie, 
‘Mr, Shinn has the happy knack of — be, ular music, 
which is at the same time thoroughly good, and rom serious 
difficulties, The quartet, ‘ Blessed are the Dead d,’ is really 
charming. *—Nonconformist Musical Journal. 


“THE CAPTIVES OF BABYLON.” 
20th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 
“In our judgment no better work of the kind has been 
published.”—F ree Methodist. 
“The libretto is well chosen... , With regard to the music, 
we leel we can hardly do it justice. ° Where all is so good it is 
difficult to mention any special numbers. "— United Service Gazette. 














NEW CANTATA. (Just published.) 
For Solo Voices (8.A.T.B.) and Chorus, 


“THE TREASURES OF THE DEEP.” 


inscribed to Sir F, BRIDGE, M.V.0., Mus. Doo. 
Price te, Sol-fa, 6d. 

“The words are by Mrs. Hemans, and they have been well set 
to music by Mr. Shinn, The choruses are broad and effective 
and the solos are melodious and not difficult, The work will 
prove interesting to both singers and audience.”—Musical Journal, 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 





A SHORT CHURCH CANTAILA., 


-PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


ical News, 15/1/98.—Devotional. Musical Times 1/1/99.—Admirab'e. 
Husteal Opinion, (ane Fine. Musical Standard, 5/3/38.—Pleasing. 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- ner 100. 
London and New Vork: NOVELLO, EWER & 60. 


HIGHBURY VOLUNTARIES 


Fourteen original Composiions by ARTHUR 
BERRIDGE, for Harmonium or American Organ. 
Suitable for Opening and Closing Vo untaries, 
Interludes, etc, and ens two effective 
“Marches.” Price ONE SHILLING; Sp-cimen 
Copy, post free, 8d. 

“MUSICAL JOURNAL,” OFFICE, 
22, Paternoster Row, London, E.C, 


THE METHODIST PUBLISHING HOUSE. 


We will be pleased to consider MSS, of easy and effective 
Anthems, Organ Music, etc., also Festival Music for 


Anniversaries, 
MUSIC EDITOR, 
2, Castle Street, City Road, London, E.C, 

















CHOIRMASTERS 


desirous of introducing 


THE MUSICAL JOURNAL, 


to members of their Choir may have a parcel of 
copies sent them 


FREE 


by giving name of Choir and number of members. 


All applications to be made to 
THE PUBLISHER, “Musica! Journal,” 
°22, Paternoster Row, London, E.C. 
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WE are glad to note that at the annual meeting 
of the Association of Musical Competition 
Festivals held last month, it was stated that the 
membership had grown from 200 to 400 during 
the year. This proves beyond all doubt—if 
proof was needed—that the interest in the 
movement is growing. Choral competitions, 
so long as they are conducted in friendly 
rivalry, are productive of much good, and we 
look forward hopefully to the time when every 
county at least will have its annual festival. 
$os 

We use the expression ‘‘ friendly rivalry ”’ 
because, in some cases, a spirit of bitterness 
and jealousy enters into the competitions which 
is exceedingly prejudicial. And we believe this 
unwholesome spirit is increased to a certain ex- 
tent by reporters giving their decisions on com- 
petitions which do not correspond with the 
award of the appointed adjudicators. Every 
man is entitled to his opinion; but whether it is 
wise to print it, when it does not agree with the 
official decision, is very doubtful. It irritates 
the winning choir to be told they ought to have 
been placed in a lower position, and the losing 
choirs—which ought to be in a higher position, 
according to the reporter—are apt to think 
themselves unjustly dealt with. A properly 
qualified adjudicator is appointed; he listens 
to the competition ‘‘ without fear or favour,”’ 
and he gives his decision, from which there 
is no appeal. It seems to serve no use- 
ful purpose, but quite the contrary, for an 
irresponsible and anonymous reporter to 
declare his adverse verdict. He must indeed 


be a hold man who will venture to publish his 
opinion against the decision of such eminently 
qualified men as Dr. McNaught, Dr. Coward, 
etc. 


But such audacity has been known. 








SCALE OF CHARGES FOR ADVERTISEMENTS. 

Per gth page = 2} inches £012 6 
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Discount for a long series. Special position by arrangement, 
PROFESSIONAL NOTICES... 

3 Lines ros. 6d. per annum. ‘6s. for six months. 
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Address ull applications for space to 
The Musical Journal, 
22, Paternoster Row, London, E.C, 


Au Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 22, Paternoster Row, London, E.C. 





Losing choirs very frequently become de- 
pressed, and have not the heart to go in again. 
A judicious adjudicator can do much to prevent 
this by wise speech when giving his verdict. It 
is possible to point out faults, and to enumerate 
the good qualities of a choir at the same time; 
and a few words of encouragement, with some 
suggestions for overcoming the defects in their 
singing, will go a long way to make them 
decide to enter another time. Only last month 
an instance of this came to our notice. The 
conductor of a winning choir wrote us thus :— 
“We entered the contest last year, and being 
completely overcome by nervousness, we got where 
we deserved to be—last. But we came home deter- 
mined to work hard to win a higher place next time, 
and it has been a stimulus to us all through the 
year, and the work has brought us more pure 
pleasure than I can express. Of course, gaining 
the prize this year has encouraged us still more, and 
we are going to work harder than ever to keep the 
reputation we have won.” 
++++ 
Organists, choirmasters and choristers will 
now all be enjoying a well-earned and needed 
rest. We hope they will all have a good time 
and return to their work thoroughly refreshed. 
Should any of the singers indulge in the pro- 
verbial omnibus driver’s holiday, and offer to 
assist in the choir at the church they are visit- 
ing, their help will no doubt be heartily wel- 
comed, because choir stalls are only half filled 
at this season of the year. 
++++ 
How much the character of concerts has 
altered during the last twenty years! Formerly 
oratorio performances were given much more 
frequently in churches, and by suburban and 
small town choral societies, than is the case 
to-day. Recently a well-known organist, who 
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is recognised as one of the best accompanists 
of the day, told us that a quarter of a century 
ago he was engaged perhaps eight or ten times 
each winter month to accompany an oratorio or 
cantata where an orchestra was not available; 
but now those engagements are few and far 
between, because such concerts are not given. 
Young vocalists also complain that the open- 
ings are very few now compared to what they 
were years ago. Many go so far as to say 
that unless you are in the very front rank, to 
get any engagement at all it is necessary to 
dress in costume and announce your party as 
the ‘‘ Jovial Jesters,’’ or some such title. We 
fear there is considerable truth in this. 


+++ 


‘Is a conductor entitled to disregard the 
metronome mark of a composer ?”’ is a question 
that has been put to us. Certainly he can do 
so if he likes, and in some pieces it can be-done 


IsN’T that paragraph in the July JOURNAL about 
voices suggesting different colours just a little too 
pronounced in its “ preciousness”? Pray recall that 
it is not our editor, but a certain Mrs. Northesk 
Wilson who gives voice to this crazy notion. For it 
is a crazy notion, and there are many such to be met 
with in these days, when writers practise so little 
the virtue of restraint. One of my particular 
hobbies is gardening, and I was reading the other 
day a new book, by a lady, called “ Nature’s Own 
Gardens.” The introduction to this work is a good 
instance of the preciousness of which I have spoken ; 
for it compares the flowers of the field to a song 
which lives “singing in our eyes.” Here is a 
characteristic sentiment about the dog-violet: 

To me the violet’s colour suggests both Aspira- 
tion and deep Comfort, The blue of the sky that 
draws us upward and outward from our little 
selves, and the. purple of the distant earth, that 
purple-blue that soothes and hushes the spirit with 
a sense of distance. For distance is freedom; and 
the colour of distance has no sense of cramp or 
shock or hindrance in it. 

Now that is simply what the Americans call “high 
falutin.” There is no sense init. In fact, it might 
be described as “clotted nonsense.” So with this 
bunkum about voices suggesting different colours. 
Not one person in ten thousand ever thinks of colour 
in connection with voices. You might as well con- 
tend that a potato suggests blue, while an onion 
suggests red, 





A contemporary is offering a money prize for a 
new sea-song which sailors will really sing. I should 
be glad to win the prize, but if I did, I would have 
little hope of my ditty being taken up by Jacky 
Tar. See what Admiral Sir Cyprian Bridge says in 
his introduction to Mr. Frowde’s recently-published 
selection of “ Sea-Songs and Ballads.” Sailors have 
their own songs, made for the most part by them- 





Passing Notes, 








with advantage. _ A young writer, sitting at 
his desk may, without having heard what he 
has written, put down the metronome mark, 
which a well-qualified conductor may later on 
find needs alteration. It will, however, be 
generally found that an experienced writer— 
especially if he is a conductor also—is not far 
out, and it would be unwise to take any liberties 
with his time. As a general rule, a composer’s 
intentions and instructions should be faithfully 
observed. In anthems and part songs, if the 
metronome mark does not commend itself to 
the conductor, it is better not to take up the 
composition at all, unless there is some very 
special reason for adopting it. 
++++ 

We are requested to state that copies of the 
photograph taken of the N.C.U. Choir at the 
Crystal Palace on June 22 may be obtained 
from Mr. A. Berridge, 24, Wallingford 
Avenue, North Kensington, price 3s. each. 










selves, and they are quite unconnected with litera- 
ture or the concert-room. The great majority of 
the more celebrated sea-songs (so-called), or songs 
intended to bring before shore-going listeners the 
ways of seamen, rarely came under the notice of 
seamen themselves. For example, the earliest of 
Dibdin’s sea-songs (it was Dibdin who sang of “ Tom 
Bowling,” remember) was sung at Covent Garden 
Theatre, a place not much patronised by those who 
“ go down to the sea in ships.” For a long time the 
air of such a song would have been as much above 
the heads of an audience of sailors as the music of 
Wagner is above the heads of the New Cut and the 
Mile End Road. 





I sympathise very much with a gentleman who 
writes to an American contemporary complaining of 
the remarkable lack of variety and initiative shown 
in the programmes of piano recitals. The com- 
posers are varied enough, but there is an eternal 
sameness about the compositions, which becomes as 
wearisome as the sunless days from which we have 
so long been suffering. Pure Bach we never hear 
at a piano recital: nobody thinks of giving us one 
of the splendid suites or toccatos, or some of the 
“ forty-eight.” On the other hand, what we do get 
from everybody is a painful “derangement” of an 
organ fugue by Liszt, or Tausig, or D’Albert; or 
perhaps the Chromatic Fantasia. 





Beethoven is represented by the C sharp minor, 
the Waldstein, the Appassionata, and almost by 
these alone. Schumann, for all that we should 
know, never wrote anything but the Carnival and the 
Fantasiestiicke. Schubert figures solely as the 
composer of the Wanderer Fantasia ; and even the 
selection from Chopin is strangely limited, con- 
sidering the very wide range of choice in his 
case. As a matter of course, all the recitalists put 
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in a Liszt piece, though they must know perfectly 
well that most people thoroughly dislike Liszt’s fire- 
works. The fact seems to be that pianists are very 
like a flock of sheep in this matter. Their creed is 
effectiveness from the sensational standpoint, and 
each wants to play just what the other plays, in case 
it should be thought that he cam’t play it. At least 
that is my solution. 





A most extraordinary proposal is reported from 
Presbyterian Scotland. The “Wee Frees” are pre- 
paring a special edition of the Scottish Psalter, with 
the music of the tunes in full score, so that amateurs 
will find a difficulty in playing through the book— 
on Sundays at least! According to these strait- 
laced stick-in-the-muds, it is a sin to sit down and 
aimlessly play through a hymnal on Sundays. 
“ The extended harmony will stop that, as not every 
man can read the four parts so extended, for this 
unprofitable purpose.” There is nothing for this 
but the hackneyed phrase—comment is superfluous. 





It is astonishing how the “ Sweet Singer of Israel ” 
has been tortured since he was first made to “run 
in rhyme.” He has been twisted and trimmed to 
meet the views of Calvinists and Arminians, of 
Methodists and Presbyterians. One bold versionist 
(a lady) doctored him so as not to offend “ the various 
denominations.” But perhaps the most remarkable 
instance of using David with a purpose was that of 
James Maxwell, “student of divine poetry, Glas- 
gow,” who in 1773, full of the prejudices of his 
Church against the organ in public worship, pre- 
pared a version of the metrical psalms from which 
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all references to instrumental music were carefully 
eliminated. It was a pretty tough job that! But 
Maxwell got over it fairly well until he came to 
Psalm 150, when he ingeniously laid the responsi- 
bility of his compelled references on the Jews! 
Paisley and poetry are almost synonymous, but 
though Maxwell was a Paisley man, I am bound to 
say that his metrical psalms are not poetry. But 
indeed no metrical psalms are—not even the Duke 
of Argyll’s. 





Somebody has made the alarming discovery that 
physical development follows the practice of the 
cornet and the trombone. The discovery came 
about in this way. A band of forty members was 
photographed lately. Incidentally .the chest 
measurement of the players was taken, and the 
trombone man came out first, with a chest circum- 
ference of 45 inches and an expansion of five inches 
more. The cornet man made a ggod second ; and 
all the wind instrument players were found to have 
greater chest capacity than the “string” men. It 
is with grave forebodings that I publish these facts. 
Not so much is to be feared from the trombone 
players. But the unprincipled individuals who, in 
the dead of night, wake the echoes with the wild wails 
of a cornet are sure to have their numbers added 
to. And then there will be more epitaphs like that 
sadly suggestive announcement on the Irishman’s 
tombstone: “Paddy O‘Rafferty: His neighbour 
played the cornet.” Thank goodness my neigh- 
bour plays only—the ocarina ! 


J. CUTHBERT HADDEN. 





By ORLANDO A. MANSFIELD, Mus. Doc., TRINITY, TORONTO; F.R.C.O. ; 
L.Mus.L.C.M. ; L.Mus.T.C.L. 


(Author of “ The Student’s Harmony,” “ The Organ Parts of Mendelssohn’s Oratorios,” etc., etc.) 


OF the musicians born during the month of 
August there are many who have attained to con- 
siderable prominence, but few of premier rank. 
Perhaps the chief name amongst Continental 
musicians is that of Moritz Moszkowski, the cele- 
brated composer of pianoforte and orchestral music. 
Other noteworthy names are those of Ambroise 
Thomas, the composer of “Mignon”; Aloys 
Schmidt, a name reminiscent of five-finger exer- 
cises; Chaminade, the French lady-composer of 
drawing-room music; Porpora, the old-world sing- 
ing master who had Haydn for his accompanist ; 
Christine Nilsson, the Swedish soprano; Papini, 
the violinist ; Bochsa, the harpist; Helmholtz, the 
scientist ; and Silas, Hesse, and Dubois, the organ- 
ists and organ composers. But as a favourite 
English month, August has been kind to English 
musicians. She can count amongst her children 


the excellent church musicians Sir F. A. Gore- 
Ouseley and Sir Joseph Barnby, both born on the 
12th of the month; Sir A. Mackenzie and Dr. 
Cummings, both born on the 22nd; Sir George 
Grove, the celebrated musical historian, and Mr. 


W. T. Best, the prince of all past organists, both 
born on the 13th ; the composers Frederic Clay and 
Coleridge-Taylor ; the pianist Walter Macfarren ; 
the vocalists Anna Williams, Daniel Price, and 
“Signor” Foli; and the cathedral organists and 
church musicians Dr. S. Arnold, Dr. S. S. Wesley, 
Dr. J. C. Bridge (of Chester), and Mr. George 
Riseley (of Bristol), all of whom, in the church or 
the concert-room, have laboured hard and success- 
fully to uphold the best traditions of English 
music. 





The promoters of the Orlando Gibbons Com- 
memoration Service, held in Westminster Abbey on 
June sth, have had no cause to complain of neglect 
by the public or musical press. Looking over a 
Times report of the preparations for this function, 
I was somewhat amused to find the writer stating 
that the adaptation by Sir Frederick Bridge of a 
double chant from phrases of Gibbons’ celebrated 
madrigal, “The Silver Swan,” was resorted to be- 
cause in the lifetime of Gibbons “the tiresome 
hybrid known as the Anglican Chant had not got 
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itself invented.” This is a statement more remark- 
able for its historical accuracy than for ‘its literary 
elegance, and even then it is a case of “little Latin 
and less Greek.” For the Anglican Chant is a 
national art-form evolved, or developed, ‘and not 
invented. Being peculiar to the services of the 
English Church, to call it a “hybrid” is a con- 
fusion of terms for the sake of a very doubtful 
literary effect. The charge of its being “tire- 
some” is best refuted by the fact that its rhythmical 
structure—an irregular phrase of seven instead of 
eight bars—has attracted the attention of such able 
theorists ‘as Ouseley, Stainer, and Prout; clever 
contrapuntists have chosen this form for the ex- 
pression of some of their most interesting combina- 
tions (e.g., the double chant in G, fer recte et retro, 
by Dr. Crotch); while modern English composers 
have adorned the form with some of the most beauti- 
ful and interesting of melodic figures and frag- 
ments. The permanence and the popularity of 
the Anglican Chant in our services proves that the 
only “tiresome” thing about it is its utter insus- 
ceptibility to the attacks of Gregorian prejudice. 





Dr. Stubbs, of New York, writing in a recent 
issue of the New Music Review, gives a rather 
gloomy account of what he terms “the unchurchly 
selections, vocal and instrumental, which appear 
on the printed service lists” of prominent American 
churches. Thus Nevin’s song, “ The Rosary,” was 
sung during an offertory, and a chorus from 
Rossini’s ‘‘ Semiramide ’’ ‘‘ sung to a paraphrase ”’; 
while “all sorts of preposterous pieces were played 
at Lenten recitals,” the “preposterous pieces” in- 
cluding selections from such operas as “Aida,” 
‘“* Tannhauser,’’ and ‘‘ Samson and Delilah.”’ Dr. 
Stubbs goes on to remark that ‘‘ the beauty of- 
church music consists in its appropriateness,” and 
that a good deal of music, “however pleasing it 
may be in the concert hall or ‘opera house, becomes 
positively shocking in church, because it does not 
belong there.” All this is very true, and equally 
applicable to church music on both sides of the 
“herring-pond.” But I do not think that in this 
country any but the very lowest class of professional 
organists would be found preferring the husks of 
operatic paraphrases and arrangements to the sub- 
stantial fare provided in legitimate church and 
organ music. And many undesirable things which 
are performed in our churches would never be 
heard there were printed or typed lists of service 
music prominently exhibited in every place of 
worship. The congregation would then be able to 
see for themselves the kind of musical fare upon 
which they were being fed; and, in these days of 
increasing musical education, they could safely be 
trusted to see that they were being supplied with 
the most appropriate and nutritious musical diet. 





“Just about this time,” as Uncle Remus would 
express it, the penny post brings me no small num- 
ber of specimen harvest anthems. These, in jus- 
tice to the composers, and in the somewhat delusive 
hope of being similarly treated, I always glance 
carefully through, trusting to light upon something 


which I may be able to personally introduce or 
recommend. Unfortunately, my reading often 
results in the discovery of what is either crude or 
curious, rather than of what is really useful. One 
anthem I recently opened claims to be founded 
upon the Austrian National Anthem, although 
what the latter has to do with an English harvest 
is by no means clear to.me.. But the composer of 
the anthem now under notice, in attempting to 
introduce his selected theme in a quasi-fugal 
manner, has not only assigned the answer (which, 
by the way, is somewhat inaccurate) to altos and 
tenors in unison, but he has attempted to set the 
first two phrases of Haydn’s hymn to the second 
clause of the first verse of Psalm cxlvii., Prayer- 
Book version, with the result that nearly all the 
accents are misplaced. The effect may be 
imagined by singing the following to the opening 
strains of the Austrian Hymn :— 
“ For it is a good thing ¢o sing.” 

This is the sort of thing I am often encountering 
in amateur compositions sent for revision; but 
composers essaying anthems should know better 
than, as Professor Prout puts it, “to put such 
unimportant words as articles and prepositions on 
the accented beats of the music.” The result is 
anything but “a good thing to sing.” 





In protesting against the editing of Free Church 
hymnals by Anglican musicians, I always thought 
I was indulging in the luxury of a solo performance. 
But a perusal of an interesting little booklet by Mr. 
H. F. Nicholls, of Victoria Congregational Church, 
Newport, Mon., proves beyond the possibility of a 
doubt that, at least, I have only been participating 
inaduet. Says Mr. Nicholls, “it is passing strange 
that when a new hymnal .is required, the Free 
Churches should invariably seek the. services of a 
Church of England musician and pass over their 
own men. There is no question of the ability of 
those chosen, but this is a case where sympathy 
and interest in Free Church music should be an 
important consideration.” This is distinctly good, 
but I can asure Mr. Nicholls that if there is no 
question of the musical ability of these editors, 
there is a very great and serious question as to 
their suztability. There is also a very serious 
question as to the amount of time they are prepared 
to devote to their so-called “editing.” Much of 
this is never done in detail by the Anglican musician 
whose name adorns the title-page. The work is 
largely “put out,” and executed by sundry and 
divers pupils, friends, and dependents. Hence the 
reason for the grammatical errors which some of 
our Anglican-edited hymnals contain. In prefer- 
ring Anglican musicians to edit their hymnals and 
to open their organs, Nonconformist church officers 
and pastors may, or may not, be aware that they 
are seriously injuring the professional reputation 
of men of ability and integrity in the Free Church 
ranks. But I doubt very much whether the former 
gentlemen are aware that, occasionally, they are 
being duped into the bargain. The reading of 
this paragraph may, perhaps, set some of them 
a-thinking. 
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Master Musicians. 


MR. EDWARD GERMAN. 


One of the most melodious composers of the 
present day is undoubtedly Mr. Edward 
German, who, whether in orchestral music, 
part-songs, or comic opera, is equally at home 
in producing strains that catch the ear, and at 
once become popular. Unfortunately, much of 
the so-called ‘‘ popular’’ music is of a very 
trashy character; not so Mr. German’s, for 
whatever he writes is the product of a thorough 
musician, and will stand the closest musical 
criticism. It is constructed on thoroughly 
artistic and scholarly lines. A man who can 
write such exhilarating music is a_ public 
benefactor, and does much to brighten 
humanity. 

Mr. Edward German’s first musical expe- 
riences were gained in the organ loft, in the 
humble sphere of organ blower to his father, 
who was honorary organist at the Congrega- 
tional Church at Whitchurch, Shropshire. He 
was born on February 17, 1862, and from both 
parents he inherited a love for music. This 
developed at an early age, for when six years 
old he formed a boys’ band, ‘he being the con- 
ductor. While still a lad he joined the choral 
society in the town, and there gained some 
knowledge of vocal music. Even at this early 
age he was much interested in engineering, and 
his parents thought that would probably be his 
life-work. While he was studying books on 
the subject, however, he was also giving much 
attention to music. He formed another band, 
composed of violins, flute, and cornet, his sister 
‘filling in’’ on the piano. For this band 
young German “ arranged ’’ the music, which 
was chiefly of a light character. As an actor in 
charades he had a local reputation, and as a 
singer was often in request; he also showed 
considerable skill as a conjuror. Thus, gradu- 
ally, music and the drama seemed to be taking 
serious hold of the youth. No wonder, there- 
fore, when he was eighteen, it was practically 
decided that he should go in for music 
thoroughly and seriously. 

His first step was taken in 1880, when he 
went to Mr. Walter C, Hay, of Shrewsbury, 
one of the best-known musical men in Shrop- 
shire at that time.. He remained with .him 
about nine months, and during that period he 
gained a vast amount of musical knowledge and 
experience, for Mr. Hay was a many-sided man, 
conducting orchestras, choral societies, church 
choirs, etc. The teacher formed a very high 
opinion of his’ pupil—in fact, at the time, he 
prophesied that he would be-‘‘a second Sulli- 
van ’’—a forecast that many people will agree 
was well founded. The happy and profitable 
time at Shrewsbury came to an end, and in 
the autumn of 1880 Edward German entered 
the Royal Academy of Music. There he was 


placed under Dr. Steggall for the organ, Mr. 
Weist Hill, and later, Mr. Alfred Burnett, for 
violin—Mr. Banister was his teacher for 
theory, but afterwards he studied under Pro- 
fessor Prout for composition and orchestration. 
It was as a violinist that he first distinguished 
himself at the Academy, but Sir George Mac- 
farren, the principal, seeing German’s strong 
point, urged him to give attention to composi- 
tion. While at the Academy he gained several 
prizes and medals, and some of his composi- 





MR. EDWARD GERMAN. 





tions—especially his Te Deum in F, the 
operetta, The Rival Poets, and his first Sym- 
phony (which was performed by the Academy 
orchestra, under Sir Joseph Barnby’s direction, 
at a concert in St. James’s Hall, July 16, 1887) 
made a most favourable impression. His’ pro- 
gress at the Academy was in every respect ex- 
cellent, and in 1887 he left. During his seven 
years’ stay there, Edward German maintained 
himself—no easy task in addition to close 
study. He played the violin in many theatre 
orchestras and in some of Sullivan’s operas; 
he also taught a large number of pupils. All 
honour to the young man, who must rarely 
have had a quiet hour of leisure, in order that 
he might fully equip himself for the work of 
his life. 

It is said that every man has at least one 
splendid opportunity in life; if he accepts it, all is 
well; if he lets it'pass, another chance may not 
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come along. It was in 1888 that Mr. Ger- 
man’s opportunity came, thanks to Mr. 
Randegger, who suggested his name as con- 
ductor to Mr. Mansfield, the lessee of the Globe 
Theatre. As may be presumed, Mr. German 
accepted the position offered him, and he had 
an excellent orchestra of twenty-eight players. 
In 1889 Mr. Mansfield produced ‘ King 
Richard III.,’’ and Mr. German wrote the 
necessary music, which was_ universally 
acknowledged to be appropriate and good in 
every respect, and gained the warm approval 
of well-qualified critics. |The overture from 
this work was performed later at the Crystal 
Palace, under Sir August Manns, of whom Mr. 
German speaks in the highest terms. 

The success of the ‘‘ King Richard III.” 
music led the way to further work of a similar 
character. Sir Henry Irving, being impressed 
with it, requested Mr. German to write music 
for his production of ‘‘ Henry VIII.’’ This 
he undertook to do, and so excellent was the 
result that it stamped him at once as one of our 
foremost writers in that style of composition. 
The music is well known, especially the three 
charming dances, which constantly appear in 
concert programmes. So encouraged was Mr. 
German that, after careful consideration, he 
determined to give up teaching, and confine 
himself in future to composition—a decision 
that has proved to be a very wise one. 

In 1892 the Gipsy Suite was performed at 
the Crystal Palace. A year later, incidental 
music for ‘‘ The Tempter ’’ was written; also 
a second Symphony in A minor, composed for 
the Norwich Festival, and afterwards played 
at the Crystal Palace, both performances being 
given under the conductorship of the composer. 
Later the music for ‘‘ Romeo and Juliet’ at 
the Lyceum was written, and in the same year 
the Symphonic Suite in D minor was composed 
for the Leeds Festival. Following that, Mr. 
German wrote music for ‘‘ As You Like It ’’ and 
“Much Ado about Nothing” (both given at 
St. James’s Theatre); ‘* Nell Gwyn’’ music 
(played at Prince of Wales’s Theatre); English 
Fantasia and Symphonic Poem, ‘‘ Hamlet,’’ 
written for the Birmingham Festival in 1897; 
The Seasons, Symphonic Suite, written for the 
Norwich Festival of 1899; ‘‘ A Rhapsody on 
‘“*March Themes,’’ composed for the Norwich 
Festival in 1902; and the ‘‘ Welsh Rhapsody,”’ 
written for the last Cardiff Festival. 

Special mention must be made of Mr. Ger- 
man’s operatic work. It will be remembered 
that on the lamented death of Sir Arthur Sulli- 
van, amongst his papers was found the outline 
of an opera, entitled ‘‘ The Emerald Isle.’’ To 
Mr. German was given the commissian to com- 
plete the work. But as he had to work on very 
little more than a skeleton, it was no easy task, 
The melodies only were given through almost 
the entire work, and in many places four, 
eight, or sixteen bars were left quite blank, 
and had to be filled in by what Mr. German 


imagined Sir Arthur intended. But the result 
was thoroughly satisfactory, and in 1901 the 
Opera was produced at the Savoy Theatre with 
much success, 

‘** Merrie England ’’ was Mr. German’s: next 
important work, and was produced at the 
Savoy Theatre in 1902. Needless to say, it 
at once met with much appreciation by the pub- 
lic. ‘‘A Princess of Kensington,’’ also pro- 
duced at the Savoy in 1904, was his next 
composition. His latest success is ‘‘ Tom 
Jones,’’ now running at the Apollo Theatre, 
which has captivated the public ear. Of this 
work a very capable critic says :— 

“To write a comic opera so as to please the 
least technical group of music-lovers and yet retain 
the regard of those who can appreciate a higher 
class of music is not so easy a task as it would 
appear from merely examining the score when 
completed. The light ‘touch-and-go’ style needs 
to be backed up by technical skill, if the music is 
to please more than one grade of musical folk. 
Edward German is essentially a melodious com- 
poser. He has the natural vein, and he works it. 
His great success as a composer has been much 
influenced by his natural flow of melody and keen 
rhythmical sense. His experience in more serious 
work has given him the fluency of imparting 
touches of effective scoring.’’ 

An equally favourable criticism might be 
extended to all the compositions Mr. German 
has given us. 

Mr. German is a modest man, and strongly 
dislikes anything in the nature of an “‘ inter- 
view.’’ He is a diligent worker. His house 
is an old-fashioned residence in the N,W. 
of London, surrounded by trees, and shut 
in from the road by a high wall. He might 
be 100 miles from London, with the window of 
his study opening on to the lawn, and nothing 
but trees, flowers, and green grass to look 
upon. He finds the morning from g to 1, or 
the evening from g to 1 a.m., the best time 


‘to work; like many another man, the after- 


noon is with him a lazy time so far as serious 
composition is concerned. He has no regular 
method of work. Having got the libretto, the 
first thing to do, he says, is to settle your 
rhythm, and then the music flows naturally, 
He adds: ‘‘ Every composer should write 
naturally, and not force some vein that is 
foreign to him, or he will surely find himself on 
the rocks.’’ Would that many of our com- 
posers would follow that excellent advice. 

Mr. German has served his generation well 
in giving us ‘‘sunshiny,”’ inspiring, and 
delightful music, which is at the same time 
thoroughly sound. Long may he live to carry 
on his work. BroapD Nis. 
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(Mr. W. P. PHILLIPS, senior member of Messrs. 
Phillips and Son, Music Salon, Newtown, North 
Wales, has been added by the Lord Chancellor to 
the roll of magistrates the county of Mont- 
gomery. He has been organist of the English Con- 
gregational Church at Newtown for many years. 
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SLnthems by Cathedral Clomposers 


IN THE CHORAL ALBUM. 












S. S. Wesley. 


19. The Wilderness. Staff, 4d.; Sol-fa, 2d. 
9. Thou wilt keep him in perfect 


e. Staff, 2d.; Sol-fa, 1d. 
651. O give thanks unto the Lord. Staff, 2d; Sol-fa, 1d. 
653. Ascribe unto thé Staff, 4d.; Sol-fa, ad. 
655. Wash me throughly. Staff, ad.; Sol-fa, 1d. 





Rev. Sir F. A. Gore-QOuseley. 
430. From the rising of the Sun. ad,; Sol-fa, rd. 
ae @ pan Oo Lad ooh on od: Sol fa, 14 


Staff, d.; Sol-fa, rd. 
Sir George J. Elvey. 





359. Christ being raised from the dead. Staff, ad.; Sol-fa, 
413. In that Day. Staff, 4d.; Sol-fa, ad. 
79. Arise, shine for thy is come, ad.; Sol-fa, rd. 
O give thanks unto Lord. , 2d.; Sol-fa, 1d. 
673. I was glad when they said. Staff, ad.; Sol-fa, rd. 





277. O praise Lord. Staft, 2d.; Sol-fa, rd. 
296. Christ our Passover. Sat, 3d.; Sol-fa, rd. 
311. Behold I bring you good tidings. Staff, ad.; Sol-fa, 1d. 
Praise the Lod O soul, Staft, 3d.; Sol-fa, 14d 

a8. Almighty and God. Staff, ad.; Sol-fa, 1d. 
429. Blessed is the man. Staff, 3d.; Sol-fa, rd. 
43t. If we believe that Jesus died. Staff. 2d.; Sol-fa, 1d. 
432. In Christ dwelleth all the fulness. Staff, ad. ; Sol-fa, 1d, 
oe Beets how gracious. b- Get 

see ; Sol-fa, x 

$7, Stand up and bless the Lord. Staff ad; Sola, aa. 
és Fear not, O Land. Staff, 2d. ; Sol-fa, 1d. 
> Staff, ad.; Sol-fa, 1d. 





430. Hear the voice and prayer. Staff, ad.; Sol-fa, 1d. 





2 With Adgels and Archangels. Staff of Solte, tak 
Samuel Wesley. 


486, In Exitu Israel (English words), _—Staft, 4d.; Sol-fa, ed. 





Thomas Attwood Walmisley. 


431. Not unto us, O Lord. Staff, 2d ; Sol-fa, rd. 
5. Father of Heaven. Staff, ad.; Sol-fa, 1d, 





Henry Leslie. 


685, O have mercy upon me. Staff, 14d.; Sol-fa, rd. 





Vincent Novello. 


Ch. Ah, 
198. O come, all ye faithful. Staff, 2d.; Sol-fa, 1d 
277. Therefore with Angels. ad.; Sol-fa, 1d 

Staff,14d.; Sol-fa, rd 





Sir Robert P. Stewart. 


558. pp Oot on in Zion. Staff, 3d.; Sol-fa, 1d. 
561. If ye love Me, keep My com- * = 
mandments. Staff, 2d. ; Sol-fa, 1d. 


677. In the Lord put I my trust. Staff, ad.; Sol-fa, 1d. 





Sir Joseph Barnby. 


554 Make me a clean heart. Staff, ad.; Sol-fa, 1d. 
5. It is high time to awake. Staff, ad.; Sol-fa, rd. 














. The Lord is Shepherd. Staff, 2d.; Sol-fa, 1d. 
na al Fm Staff, od. Sol fat na 
684. God said, Behold I have given you. Staff, 3d. ; Sol-fa, ad. 

W. T. Best. 
674. The Lord is great in Zion. Staff, od.; Sol-fa, rd. 
W. H. Monk. 

Hallelujah ! for unto Staff, 3d.; Sol-fa, rd. 
aay, The Lard fo aay etvenat Safe di Sole a 
303 If ye love Me, keep My com- 

mandments. Staff, 3d.; Sol-fa, 14d. 
320. Now apon the first day of the 
week. Staff, 3d.; Sol-fa, rd. 
679. Blessed are they that alway. Staff, ad.; Sol-fa, rd, 
Thomas Attwood. 
not into Staff, ad,; Sol- 

. Turn from sins, Staff, 1 ; a Tt 

44 Come Holy Ghost. = Staff, ad.; Sol-fa, 1d. 





Cc. E. Horsley. 
586. I was glad when they said. Staff, ad.; Sol-fa, 1d. 





Sir W. Sterndale-Bennett. 
a2 a : Staff, 2d.; Sol-fa, 1d. 
678. The fool hath said in his heart. Staff, od.; Sol-fa, rd. 





Henry Smart. 
671. O God, the King of Glory. Staff, 2d.; Sol-fa, rd. 











In ordering be careful to specify Notation, thus :—24 Copies Choral Album, No, 385, STAFF ; or otherwise :— 
24 Copies Choral Album, No, 385,SOL-FA, When no Notation is specified STAFF Copies will be sent, 
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Che Sheffield Choir in a New Role. 


THE world-famous Sheffield Choir, having achieved 
practically all that is humanly possible in the way 
of proving what a trained body of choristers can do, 
and having demonstrated that ability alike in Lon- 
don, Leeds, and numerous other English musical 
centres, as well as in Dusseldorf, Cologne, Frank- 
fort, and other Rhineland cities during their last 
year’s triumphal tour of Germany, are now essay- 
ing a somewhat more difficult role. Their series 
of triumphs recently brought them under the notice 
of one of the largest firms in the talking-machine 
industry, and the suggestion was made that the 
choir should make a series of disc records with the 
company in question. Dr. Coward, the popular 
conductor of the Sheffield Choir, fell in with the 
idea, once he was convinced that the scheme was 
practicable and that there was a greater chance of 
success with this particular company than had been 
evidenced by the efforts of record-making com- 
panies previously. This was not a matter of great 
difficulty, for certain improvements had been effected 
of late which had a bearing upon the previous 
difficulty of making successful chorus records, and 
this, together with the fact that such artists as Mes- 
dames Destinn and Hempel, of Covent Garden, 
Mr. Watkin Mills, Mr. Lloyd Chandos, Mr. Harry 
Dearth and the like had associated themselves with 
these records, proved in a convincing manner to 
Dr. Coward that the reputation of his fine chorus 
would be perfectly safe in being connected with 
Odeon records. 

Accordingly the Odeon Company sent down a 
special recording staff, equipped with the necessary 
apparatus, and supervised by its recording-engineer, 

r. Arthur H. Brooks, to make, with the Sheffield 
Choir, a series of oratorio and other records. A 
hall at Messrs. Wilson and Peck’s, Beethoven 
House, was specially arranged for the purpose, and 
on Saturday, July 13th, the selected members of the 
choir, chosen among themselves by popular vote, 
and under the baton of their gifted conductor, Dr. 
Coward, assembled to give of their best for the 
delight of those musical peopie who, perhaps unable 


to gratify their love by performing their own vocal 
or instrumental music, rely upon the talking- 
machine to supply their need. 

Surely none can deny the right of the talking- 
machine to be placed amend our best musical 
instruments when the Sheffield Choir will sing to 
us through its medium, and that even though we 
bea ae at miles from Dr. Coward's fine organisa- 
tion. And what endless delight, and what tender 
associations and reminiscences would one of these 
magic Odeon records bring to a Yorkshireman in a 
far country—his choir, voices he has heard and 
known, his own lovely dales in the old country 
brought nearer to him by the sound of these familiar 
voices—think of the visions and possibilities con- 
jured up by what lies behind the simple fact that 
the Sheffield Choir is making records! Why, even 
while the choir is touring Canada in the near future, 
we may be able to sit at home and listen to them 
just as they are singing to our cousins three .thou- 
sand miles away. 

The records made on July 13th include selections 
from the “ Messiah,” “Elijah,” and “ John Gilpin,” 
as well as a number of unaccompanied part-songs. 
When the operations (conducted in semi-privacy, of 
course, for there are numerous secrets jealously 
guarded by the experts) were concluded, the record- 
ing-chief stated that the records from his point of 
view were very successful, though the necessary tests 
could only be made in London. So the discs, bear- 
ing impressions which stand for Dr. Coward's 
chorus, were carefully packed away in beds of 
cotton-wool—a precious freight that must not be 
subjected to any risks. 

The Odeon Company have been the recipients of 
letters from the M.P.’s for the Sheffield divisions 
concerning this stroke of enterprise. 

The Odeon Company ask us to state that in addi- 
tion to the splendid work which Dr. Coward has 
done towards making the records a success, they 
desire to acknowledge the indefatigable efforts of 
the secretary of the Sheffield Choir, Mr. A. S. 
Burrows, by whom most of the arrangements on 
behalf of the choir were made. 





Pen Points. 


ANTHEMS and oratorios are, no doubt, often puzzling 
enough to youngsters, but the following story must 
be taken with the proverbial grain of salt. It was 
at Newcastle, and the choir were singing “ We all 
like sheep have strayed.” But they had not yet 
divulged the full secret, and the repeated announce- 
ment, “We all like sheep,” caused two little per- 
sonages considerable surprise. At last one was seen 
to lean over to the other and confidently remark: 
*T s’pose ‘we all like mutton’ is what they really 
mean.” No doubt! But do they sing “have 
strayed” for “have gone astray” in the Newcastle 
version of The Messiah? 





When, in 1831, Paganini was drawing crowds to 
the opera house at extravagant prices, the Sunday 
Times printed the following lines- 

‘* What are they who pay three guineas 


To hear a tune of Paganini’s? 
Echo—Pack o’ ninnies!”’ 





How many would to-day pay three guineas, and 
more, to hear the demon fiddler? I am a poor man 
(musicians are always poor), but I'd scrape the sum 
together somehow to hear Paganini scrape. 





There seems to be increasing difficulty in getting 
composers to write new works for the great English 
music festivals, and I don’t wonder at it. Festival 
committees are very stingy, and a musician who 
cannot count on continued life for a festival work 
is quite right in declining to waste his time on an 
oratorio or a cantata, for which he will be paid less 
than the prima donna who sings in it. 





The money paid for one or two songs at a festival 
is in some cases so extravagant that the composer 
of good music might think himself lucky if he 
earned as much by a whole year’s work. The public 
is, however, more interested in performers than in 
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the works performedy.and the supply must meet the 


demand. ’Tis true, and; in Shakespeare’s words, 
tis pity ’tis true. 





An orchestral score without a part for the violins 
is indeed a novelty. But it exists, and it is not quite 
unique either. The work so curiously distinguished 
is Mehul’s opera ‘‘ Uthal,’’? which was revived not 
long ago at Munich. The composer no doubt in- 
tended, by the prominence given to the violas, to 
produce a dreamy, gloomy colouring suitable to 
the Ossianic subject ; but, to judge from a mot of 
Grétry, who offered a louis for the sound of an 
E string, the effect must be somewhat monotonous. 


Brahms, it may be remembered, has employed 


the same method of orchestration in the Serenade 
in A, and in the first movement of the “ Deutsches 
Requiem.” If the plan were to be followed to any 
extent, it would be an unmistakable case for a 
Violinists’ Protection Association. 





A musical critic pretends to have discovered a 
curious difference between the male and the female 
composer. If, he says, you analyse the composi- 
tions of the ladies, you will be struck with the differ- 
ence between the “external appearance” of their 
work and the sfme kind of composition by men. 
Take, for instance, song-writing. You will, as a 
rule, find that the accompaniments cover more 
octaves than a man’s accompaniments. 

The bass will go lower, and the upper part higher. 
Where the man will write a broken chord, the woman 
will put an arpeggio extended over two or three 
or more octaves, and perhaps the left hand will play 
it in octaves with the right hand. In nine cases out 
of ten the man’s work will contain much stronger 
and deeper sentiment than the woman’s, but it will 
not have the same exterior brilliancy. So, at any 
rate, says the musical critic. 








Did you ever hear Rubinstein’s pet joke? When 
Munkaczy’s picture of “Christ before Pilate” was 
exhibited in New York, an art critic knowing 
scarcely anything of art went to the gallery to 
describe it. The secretary (as Rubinstein was fond 


of relating) told him it was the greatest work of art 
since Rubens’ time; but ‘the critic, mistaking the 
sound of the name, wroté in a New York paper 
that Munkaczy’s was “the greatest picture since 
Rubinstein.” 





Many of Sir Frederick Bridge’s jokes are familiar. 
I heard one the other day which is certainly not 
familiar. Miss Peel—daughter of the late Speaker 
—was being married at St. Margaret’s, Westminster. 
Bridge composed a little anthem for the ceremony, 
where, at the words, “We wish you good luck,” an 
imitation of the chiming of Westminster bells was 
introduced. He is reported as having justified this 
pleasantry by asking, “What more appropriate for 
a Peel wedding than a wedding peal?” Comic 
papers, please copy. 


A novel method of saying Mass has been adopted 
by the curé of La Martre, in the Department of the 
Var, owing to the fact that he has neither precentor 
nor choristers in his church. He has fitted up a 
gramophone in the chancel, which not only makes 
the customary responses, but also sings the canticles. 





Mr. Hill, the well-known dealer in fiddles, tells 
a good story of one of his famous instruments. He 
had sold an Amati for several hundred pounds, and 
the instrument was to be sent to the purchaser’s 
house near Sydenham. About ten at night the 
messenger boy who had been dispatched with the 
fiddle turned up at Mr. Hill’s residence in great 
consternation. 





There had been a slight accident on the line, and 
in his fright the boy had got out of the carriage for- 
getting the parcel. The loss was reported to the 
railway officials, but, for several days Mr. Hill heard 
nothing. Then came the following letter: — 

“DEAR SuR,—i found a fidle of yours which that 
boy, careless yung beggar, left behind when the train 
went on again. I carnt play more carnt my missus. 
If you send a quid to_address you can have the fidle 
and welcom. Yours obejently ——” 

Needless to say, the “quid” was paid. The man 
had broken off the lock of the case, and had evi- 
dently been trying to give the neighbours a tune. 


Major FORTH. 





Random Recollections— Musical and Otherwise. 


By A COUNTY ALDERMAN. 


(Continued from page 75.) 


THE difficulty in the selection of tunes reminds me 
of an acquaintance of my early days who was a 
terror to our choir leader. Old Kitty was a gaunt 
old figure, possessed of a most penetrating voice, 
always out of tune, who sang a note or two behind 
every one else. Over and over again the choir 
tried to circumvent her by trying new tunes with 
which she was unacquainted, but at the end of the 
third verse or so Kitty was sure to join in far above 
every one else, to the confusion of the choir. Dur- 
ing the sermon Kitty settled down to a quiet snooze. 


I can see her now with her enormous bonnet, which 
had a great “poke,” and swayed to and fro, while 
its owner slept the sleep of the just. I recollect a 
lady friend of mine being much annoyed during 
the service by feeling little regular taps upon her 
shoulders. At last she turned round to find it was 
the gigantic “ poke” during its customary rotation. 
I wonder how Kitty gets on in the Heavenly Choir ; 
and what would she think if she revisited our 
church with its organ recitals and Bach’s Fugues, 
and so forth. 


om = ew 6 6 et OF be Ot ote Ore eet 7- = wOe’ non Ww 


a a 





AUGUST, 1907.] 


THE MUSICAL’ JOURNAL. 


123 





It was difficult to educate old-fashioned people 
to the new music. I recallect, on one occasion, 
sitting behind an elderly maiden lady at a grand 
concert in our town when Mr.. Henry Leslie had 
brought down an orchestra who were performing 
classical music. After an overture had been in full 
swing for ten minutes, the lady turned round to 
me and said, “Mr. ——-, how very long the band 
takes to tune up! ” 

It is afmost impossible to conceive the advance 
in musical taste and culture since the days to which 
I referred in the May issue of the JOURNAL, The 
present generation have much to be grateful for 
in the facilities for obtaining good and cheap 
music. What trouble it must have been to copy 
music! I have volumes of songs beautifully copied 
by my mother and aunts, who played upon the first 
piano in our town, which | still possess. The in- 
troduction of new tunes was very gradual, many of 
them coming from over the Atlantic. I well recol- 
lect the delight with which my father and mother 
tried over “Missionary,” by Lowell Mason; and 
others occur to me, no doubt familiar to many— 
“ Merrington” to “Jesus, lover of my soul,” “Sil- 
chester” to “Sweet is the work,” “Boylston,” etc. 
What an advance too in the hymns themselves! 
I have just been refreshing my memory with 
“Sternhold and Hopkins,” of which I have many 
copies in the Appendix to Old Church Services. 
Can any one imagine that a congregation would 
ever have sung such a verse as— 

“Let his posterity be quite . 
Destroyed and_ never tried, 
Their name outblotted in the age 
That after shall succeed. 
Let not his father’s wickedness 

From God’s remembrance fall, 
And never let his’ mother’s sin 
Be done‘away at all.” 


It would be interesting to ascertain from some of 
your experienced contributors their recollections of 
the kind of music which has impressed them most 
as an aid to religious worship. No doubt it is often 
the association connected with some of the older 
tunes of one’s childhood’ which affect us most 
deeply. How the familiar strain of those days 
thrill one with emotions in later years. I conducted 
a little children’s service for over forty years, and 
only this week I heard from a “ Doctor of Music,” 
now organist at a cathedral in one of our greatest 
colonies, in which he speaks of his “ recollections 
so tender and so happy,” “not the least haunting 
of them are my memories of the.children’s ser; 
vices.” One of our favourite hymns,: which never 
seemed to grow old (though words and melody are 
far from perfect), was the familiar “There is a 
happy land” to the well-known “Indian Air.” 1 
shall never forget When miy wifé and myself ‘were 
returning from a reception by His Holiness Pope 
Leo X. After witnessing the gorgeous ceremonies 
of the-Papal Mass in the Sistine Chapel; and re- 
ceiving the blessing of His Holiness, we drove past 
the beautiful American Episcopal Church’in the 
Via Nationale, ‘Rome, when its melodious’ chimes 
burst forth in»the same familar strains, * There is 
a happy land.” It brought our little children’s ser- 


€ 


vice so near. I remember an old acquaintance of 


.‘my boyhood, who attended the parish church very 


regularly. His knowledge of music was very 
elementary, and it uséd to be said that whatever 
tune the choir sang, he always turned off into 
“Oh, that will be joyful.” I suppose the melody 
was catching. 

What unconventional ways our fathers were 
accustomed to! I remember being at a country 
church on Christmas Day long ago; the old rector 
had been very kindly entertaining several parish- 
ioners who led lonely lives to dinner, and was, per- 
haps, a little confused with his hospitality. But the 
congregation were also confused, when on hearing 
the rector give out a hymn, which we all got up with 
our books open to sing, he exclaimed, “ Oh, it’s the 
wrong place; let us pray.” He was a most kindly, 
and hospitable old gentleman, and often used to 
invite friends to his table. It was somewhat em- 
barrassing, however, as his wife had a large num- 
ber of cats, which all had to be fed in the intervals 
of the meal. On one occasion a lady relative of 
mine was much put out, in common with the rest of 
the company, when a favourite cat put its head 
in a silver cream jug, from which it could not be 
extricated for some time and with much difficulty, 
and after the favourite had bumped it up and down 
the room for a considerable period, The old rector 
and his wife are dead long ago, but their kindly 
ways will long be remembered, for they were 
friends with every one in the parish, both “Church 
and Chapel.” 

But your readers will be getting weary of my 
loquacious pen, and I must draw to an abrupt 
close. 





in 
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MUSICAL COMPETITION FESTIVALS, 
ON July 2nd the thitd annual conference of the 
Association of Musical Competition Festivals was 
held at Messrs. Broadwood’s, Conduit Street, W., 
‘Lady Mary Forbes-Trefusis being in the chair. 

Miss Wakefield, one of the hon. secretaries, read 
a useful paper on “How to Put Competition 


Festivals on a Permanent Footing.” Finance was 
ithe crux of the whole question. The subscriptions 
should be a third of what was required for the’ 
whole. . They’ could not expect -with ‘na. State 
support for music that they should do without 
private support. ; 

Mr. W. H. ‘Hadow spoke on his ‘* Impressions of 
Competition Festivals,” etc. He was doubtful 
whether the test pieces were not sometimes too diffi- 
cult, He was also of opinion that more attention 
should be given to choral rather than solo singing. 

Dr. H. Walford Davies spoke on ‘* Maintenance 
of Pitch in Choral Music.’? He thought ‘flattening 
was almost always due to carelessness, that tenors 
were the chief culprits, and the major third of the 
chord the cause. s 

Dr. McNaught spoke on “ Points from Competi- 
tion Schedules.” 

_It was announced that during the year the mem- 
bership of the Association had grown from 200 to 
400. A prize of £5 is to be offered for.a short 
choral work. 
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Hull Wesleyan Mission. 


OPENING OF THE NEW ORGAN BY MR. J. A. MEALE, F.R.C.O. 


THE magnificent new organ built by Messrs. 
Forster and Andrews at the Queen’s Hall Wes- 
leyan Mission was opened amid great enthusiasm 
on Thursday, July 4th, by the talented organist, 
Mr. J. A. Meale, F.R.C.O. (director of the music at 
the Hall), who was assisted with vocal numbers by 
Mr. Alexander Tucker, the well-known London 
bass. A dedicatory service was held in the after- 
noon, when the organ was formally unlocked by 
Mrs. A. L. Fillingham, to whom was presented a 





MR. J. A. MEALE, F.R.C.O., AT THE ORGAN, 


golden key as a memento of the occasion. The 
organ was erected in a great measure as a memorial 
to her late husband, the Rev. A. L. Fillingham, the 
first superintendent of the Mission, whose death 
last year caused such widespread sorrow. Follow- 
ing the formal opening, a telling sermon on 
“Cheerfulness” was preached by the Rev. F. L. 
Wiseman, of Birmingham 1 accomplished 
musician). 

The evening was given up to the organ and vocal 
recital by Mr. Meale and Mr. Tucker, and their 
programme was received with immense favour by 
the crowded audience, which contained the Mayor 
of Hull and several of the Councillors, notably 
Councillor Pybus, whose zeal and energy connected 
with the Mission is very great. 


The specification of the organ was “prepared by 


Mr. Meale, and is in some respects unique. It 
stands as follows :— 


Manual Compass CC to C (61 notes). Pedal Compass 
CCC to G (32 notes). 


Great Organ. 


1. Double Open Diapason .. 6 feet 61 pipes 
2. Large Open Diapason ste Ss,  @ , 
3. Small Open apne Sg: OB x 
4. Clarabella »-e ° 8 ” 61 ” 
5 Doppeifléte B dsiy (OU. ks 
6. Dulciana . a es 
7. Principal ‘ is = 
8. Harmonic Flute 4s, “Or, 
g. Fifteenth “sg 61, 
10. Twelfth és ae a0, @ Bias 
11. Mixture 3 ranks ae “ 183, 
12. Tromba ‘ Ooi SE we 
13. Clarion ui - a | a 
Swell Organ. 
1. Lieblich Bourdon ee ..  I6tone 61 pipes 
2. Open Diapason me ee 8 feet 61 , 
3. Rohrflite as od oie 8tone 61 ,, 
4. Viol d’Orchestre ee i 8 feet 61 , 
5. Salicional ds o's ee 8, oy, 
6, Voix Célestes .. Be ry 8S» 49 » 
7. Waldfléte ee oe 4ow 61 ” 
8. Gemshorn ms “A +4 jy @% 
9 Flageolet i mt 2, 6 » 
10. Mixture 3 ranks ie oe 183 ,, 
11. Contra Fagotto i, Gf , 
a ee $s, 61, 
13. Oboe ‘3 Sy, & » 
14. Vox Humana .. Ss. oO, 
15. Clarion .. Sip Gh a 


16, Tremulant 


Salo Organ. (Enclosed in Swell Box.) 


1, Viol d’ Orchestre Me _ 8 feet 61 pipes 
2, Voix Célestes ee ee ee 8 ” 49 ’” 
3. Dulciana nM ie a Bw! GB vite 

4. Lieblich Gedact ais se 8tone 61 ,, 

5. Flauto Traverso is ‘ce 4feet 61 ,, 
6. Harmonic Piccolo .. oes gn 
7. Tubular Bells .. ah a 25 » 
8. Corno di Bassetto .. oe eS aS 

9. Orchestral Oboe oi, ke Big! GO), 
10. Musette ise Coa §'@ ve 


Side Drums by Pedal. Thunder Pedal. 
Bird Whistle. 


Pedal Organ. 


1. Acoustic Bass (32 notes from 
Pedal No. 3) .. Pe .. 32tone 
2. Open Diapason .. be .. 6 feet 32 pipes 
3. Sub Bass 16tone 32 ,, 
4. Lieblich Bourdon (32 notes from 
No. 1 Swell) . ‘ 16 ,, 
5. Violone (32 notes from No. 1 
Great) . 16 feet 
6. Bass Flute (32 notes from Pedal 
No. 3) 8 ” 12 » 
7. Principal G2 notes from Pedal 
No. 2 2). ee ee 8 i} 12 ys’ 
8. Trombone ae wedi  » 
rumpet (32 notes rom Peda 
> No. 8) M ee ee 8 ” 12 ” 


oO met CL) oe Bs et 
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Couplers, 
1, Swell to Great. 16; Swell to Pedals. 
2. Swell to Solo. 11, Solo to Pedals, 


3. Swell Sub-Octave. 12. Solo to Great. 
4. Swell Super-Octave. 13. Solo Sub-Octave. 
5. Swell Octave to Great. 14. Solo Super-Octave. 
6. Swell Sub-Octave to 15. Solo Sub-Octave to 
Great. Great. 
7. Swell Octave to Solo. 16. Solo Unison Off. 
8. Swell Sub-Octave to 17, Great to Pedals by 
Solo, Pedal, 
g. Swell Unison Off. 
* Accessories, 
Six Combination Pistons to Great—2 adjustable, 
Six Combination Pistons to Swell—2 adjustable, 
Four Combination Pistons to Solo— 2 adjustable. 
Four Composition Pedals to Great and Pedal. 
Four Composition Pedals to Swell. 
Balanced Solo Pedal. 








Echoes from the Churches. 


Balanced Swell Pedal, 

Balanced Crescendo Pedal! (compound), 

Case of Canary Wood, Stained and Polished, 
designed by the Builders. 

Front Pipes Silvered. 

Tubular Pneumatic Action throughout. 

Detached Console of Oak. 

Splayed Jambs. 

Blown by an Electric Motor. 

The total cost is about £2,000, half of which Mr. 
Carnegie has given. 

Mr. Meale is one of our most promising young 
organists. He is very capable, and his programmes 
are attractive and artistic. He has already done 
much recital work. In June he gave a much- 
appreciated recital at the Crystal Palace in connec- 
tion with the Nonconformist Choir Union Festival. 
He hopes to give weekly performances on his new 
organ next season. h 


Anthems or Part Songs from our Publisher's Catalogue to the value of Five Shillings (marked trice), will be sent every 


month to the writer of the best paragraph under this heading, the winner to make his or her own selection. 
should be sent direct to the Editor by the 17th of the month. 


METROPOLITAN. 

BROMLEY.—The recent West Kent S.S. Union 
Eisteddfod was a great success, over 600 entries 
having been received. Madame Kate Webb, Miss 
Rose A. Eynon, Miss E. Jarvis, Mr. Aléxander 
Tucker, Mr. E. Potter, F.R.C.O., Rev. Carey 
Bonner, and Mr. Geo. Merrilt were the musical 
adjudicators. . 

City.—Under the direction of Mr. C. J. Dale the 
London Wesleyan Choir Union held a successful 
annual festival in Wesley’s Chapel. The first part 
of the programme consisted of a full musical ser- 
vice, including an introit, Magnificat, Nune 
Dimittis, and three hymns, rendered with power 
and expression. Rev. Dinsdale T. Young preached 
from 1 Chron. xxv. 3, “Who prophesied with a 
harp,” and instanced several cases in the Scriptures 
in which singing was a form of prophesying—+.e., 
conveying a message of Divine truth. He urged 
that musicai gifts should be regarded by their 
possessors as a sacred trust to be devoted to the 
service of God and humanity. A number of selec- 
tions from “Elijah” were afterwards given. 
On Saturday, July 6th, the annual excursion of 
the City Temple choir took place. Happily the 
clerk of the weather decided to be kind, and 
only favoured the party with one insignificant 
shower. Cambridge was the place visited, and 
about fifty choir members took advantage of the 
opportunity of exploring this beautiful and historic 
part of the world. On arrival at the University 
city, the remainder of the morning was devoted to 
visiting several of the colleges, and after lunch most 
of the party might have been seen on the River 
Cam. One of the most enjoyable features of the 
day was the service in King’s College Chapel at 
five o'clock, which was attended by practically the 
whole party. The whole day passed off without any 
untoward occurrence, and the excellent arrange- 
ments that had been made for the comfort of the 
poy py the excursion committee—Mr. George 

idy, Mr. A. J. Seager, and Mr. A. J. Hawkins— 
were much appreciated. 

HARRINGAY.—The choir of the Congregational 
Church, under Mr. Rowley’s able conductorship, 








Paragraphs 
The prize this month is awarded to Mr. C. R. Dafjorne. 


gained a first prize in one of the choral competi- 
tions recently held at Alexandra Palace. 

STOKE NEWINGTON.—On Thursday, June 13th, 
the Primitive Methodists were greatly in evidence 
on the occasion of the opening of a new organ, an 
instrument of sweet and powerful tone and admir- 
able appearance, in* their’ church at Northwold 
Road. The proceedings opened with a dedicatory 
service at four o’clock in the afternoon, presided 
over by Dr. Leslie Durno, supported by Mr. T. 
Hart-Davies, M.P., Councillor F. Thorne (Mayor 
of Poplar), Rev. J. Morgan Gibbon (Stamford Hill 
Congregational Church), Revs. Geo. Litten and 
A. J. Ward (ministers of the church).. The Rev. 
Geo. Litten, in an explanatory statement, referred 
to the long-felt necessity for such an instrument. 
The Rev. James Dobson, his predecéssor, had 
started a fund, and Mr. Shrimpton, the choirmaster, 
had pushed the scheme so zealously that at last 
their great desire had been realised. Miss Lucie 
Johnstone, amid applause, proceeded to unlock the 
doors of the organ, and in a few well-chosen words 
declared the instrument open to the glory of God. 
It seemed to her, she said, that when a new organ 
was introduced into a church a new era was entered 
upon, and she was convinced that congregations 
worshipped God more fittingly where the music was 
good. Mr. William C. Webb, F.R.C.O., delighted 
the assembly with a demonstration of the power and 

uality of the instrument by opening with 

uilmant’s “ Marche Religieuse,’ Miss Johnstone 
following this by singing in an impressive manner 
Lewis Carey's “ Nearer my God to Thee.” In the 
evening the church was crowded for an organ recital 
and sacred concert, Mr. Webb again displaying his 
artistic skill at the new organ (his programme will 
be found in another column), and Mr. Victor 
Shrimpton conducting a choir of some fifty voices, 
which achieved distinct success in the rendering of 
well-known choruses and anthems. The soloists on 
this occasion were Miss Gertrude Hart (of the City 
Temple), and Mr. Charles ‘Baldwin, a tenor of 
exceptional ability, whose clear and pleasing voice 
was heard to great advantage in Mendelssohn's 
solos, “If with all your hearts” and ‘at ye 
praise.” Miss Hart's beautiful rendering of “ Hear 
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ye, Israel” evoked great applause, whilst her, second 
contribution from the “ Messiah,” “Come unto 
Him,” interpreted with much feeling, was none the 
less effective. The rendering of the well-known 
duet, “ Love Divine” (Stainer), was the occasion of 
unbounded enthusiasm, the soloists, after repeated 
acknowledgments, being compelled to give a repeti- 
tion of this favourite number. 


PROVINCIAL. 

BODMIN.—Owing to differences of opinion with 
some of the officials, Mr. H. M. Lamerton, for-over 
sixteen years organist and choirmaster at the Wes- 
leyan Church, has resigned the post, and in spite 
of requisitions from members of the congregation 
and choir his resignation has been accepted by the 
trustees. As a result the members of the choir met 
and passed a resolution declaring their confidence 
in Mr. Lamerton and their intention to vacate their 
seats in the orchestra in order to show their dis- 
approval of the action of certain members and 
officials of the church. 


DARLINGTON.—A new organ, costing £700, has 
been erected in the Congregational Church. 

HAMMERSMITH.—At a social meeting of the 
members and friends of Albion Congregational 
Church, Dalling Road, Mr. C. G. Bell, who has 
just completed twenty-one years’ service as organist 
at the church, was presented with a handsome 
silver rose bowl. The Rev. A. R. Shrewsbury, the 
minister, Mr. Walter Cooper, on behalf of the 
choir, and Mr. Dalby, church secretary, all spoke 
in warm terms of Mr. Bell’s services, and of his 
genial disposition. Mr. Bell made a neat speech 
in reply, and acknowledged the kindness and 
sympathy he had always received from minister, 
deacons, and members of the choir. 

HyTHE.—Recently the local Nonconformist Choir 
Union, under the conductorship of Q.M.S.I. 
Bostock, gave an excellent concert, the choral 
items being those sung at the Crystal Palace on 
June 22nd. All the pieces were well rendered 
and much appreciated. The soloists were Miss 
May Evenden, Miss Daisy Howe, Miss H. Worth- 
ington, and Mr. H. Stainer. Miss E. M. Owen, 
L.R.A.M., ably presided at the piano, and Mr. 
Crimp at the harmonium. A small orchestra of 
strings gave able assistance. Mr. Blunden, the 
hon. sec., carried out the arrangements success- 
fully. 

LEICESTER.—Mr, Allen Lankester, the esteemed 
hon. organist of Bond Street Congregational 
Church, has been presented with an oak roll-top 
desk and revolving chair in recognition of twenty- 
two years’ service. 

LIVERPOOL.—The Sunday School anniversary 
services in connection with Stuart Road Methodist 
Free Church were held recently The preacher 
at the morning and evening services was the well- 
known Protestant ‘Reformer, ‘Mr. George Wise. At 
the morning service Mr. Wise preached on “ Jesus 
and the Child.” The morning anthem (sung by 
the choir) was, “The Lord hath prepared” 
(Smallwood). In the afternoon, Mr. Robt. Kuen 
presided. The service consisted vf solos, action 
songs, recitations, and a short flower song service, 
given by the scholars. The little folk did their 
work exceptionally well, and Miss S. F. Moore and 
Mr. Walter Stewart are to be congratulated on 
producing most pleasing results. At the evening 
service the church was crowded, forms and chairs 
having to be placed in the aisles and at any other 
convenient part of the building. Mr. Wise 
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preached on “The New Theology and Christ.” 
The anthem, “I will sing of the mercies of the 
Lord” (Darnton), was well rendered by the choir, 
and the morning anthem was repeated at this ser- 
vice, The special hymns (Selection M, published 
by, THE MUSICAL JOURNAL), were well rendered by 
the choir and children, and when the services were 
concluded, everybody went away feeling that the 
- i mnaiieald was the best ever held at Stuart 
oad. 


NEWENT (Glos.).—At the recent anniversary of 
the Congregational church, a.contingent of the 
choir from Southgate Congregational Church, 
Gloucester, gave a performance of music under the 
direction of their organist, Mr. Franklin Higgs. 
Some of the pieces from this year’s Crystal Palace 
selection were given; and, interspersed with solos, 
etc., made a very interesting and effective pro- 
gramme. Rev. Kenfig Morgan warmly acknow- 
ledged the kindness of the city choir for their 
practical sympathy and help, in thus visiting their 
smaller sister church, and adding to the pleasure 
of the anniversary. 

NOTTINGHAM.—A new organ has been erected in 
Circus Street Congregational Hall at a cost of 
£570. 

OSWESTRY.—The choir and congregation of the 
Presbyterian Church recently held their eighth 
annual psalmody festival. The choir, which was 
considerably augmented for the occasion, this year 
ventured on a very ambitious programme, for, in 
addition to the sixteen hymn tunes and the chant 
comprising the Presbytery programme, they under- 
took four anthems, viz., Mendelssohn’s “ How 
lovely are the messengers,” Coleridge Taylor’s 
“ By the waters of Babylon,” Elvey’s “ The eyes of 
all wait on Thee,” and Beethoven’s Hallelujah 
Chorus. The second and last of these taxed the 
capabilities of the choir to the uttermost, and for 
so comparatively small a combination they came 
through the ordeal in a manner creditable alike to 
themselves and their esteemed choirmaster, Mr. 
Evan Jones. Mr. David Jenkins, Mus. Bac., con- 
ducted. The soloists were Miss Lalla Parry, 
A.R.C.M., who sang at the afternoon meeting 
Handel’s “O rest in the Lord” and “Peace and 
Rest,” and Mr. David Jenkins, whose contributions 
were “In the secret of His presence” and “All as 
God wills.” Mrs. T. D. Parry, the church organist, 
proved herself a capable accompanist. She also 
played with nice effect a number of voluntaries. 

(RICHMOND, SURREY.—For many years past it 
has been the custom at the Vineyard Congrega- 
tional Church to hold in the month of May a sprin 
festival which has taken the form of combine 
flower and choral services. The annual event took 
place on Sunday, May 26th, when the church wore 
a beautifully bright and fresh appearance, being 
decked out with a varied collection of spring 
flowers and foliage. The services were conducted 
morning and evening by the pastor, the Rev. Archi- 
bald Johnstone. At the earlier service the “Te 
Deum” was sung to Lyne in D flat, a worthy 
setting to the old Latin hymn. There was a large 
congregation present in the evening, when the 
choir had been announced to give a selection from 
Haydn’s oratorio, “The Creation,” the concluding 
chorus in the second part of which, “ Achieved is 
the glorious work,” being sung as an anthem before 
the sermon. The preacher, in a discourse upon 
music, as a gift of God, expressed his high appre- 
ciation of the work of the choir during the year, 
and testified to the loyal and ungrudging way in 
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which the members rendered their services. At the 
close of the sermon the choir sang Part I. of 
Haydn’s oratorio, and, as usual, relied on its own 
yoluntary members for both solos and choruses. 
The soprano solos were shared by Mrs. F. E. Lyne 
and Miss Lilian Lenzer. Mr. Harry Tubb sang 
the dramatic ‘bass recitatives in excellent manner, 
while Mr. F. C., Wheeler gave a fine rendering of 
the difficult and exacting “Rolling in foaming 
billows.” Mr, Sidney Deayton sang the tenor re- 
citatives, including “In splendour bright,” and 
Mr. T. W. Bishop the air, “ Now vanish before the 
holy beams.” Mrs. Lyne and Messrs. Bishop and 
Tubb formed the trio in the always popular “ The 
heavens are telling,” which spiritedly-sung chorus 
concluded the selection. Miss Jessie Matthews did 
excellent work at the organ throughout the day. 
SUNDERLAND.—The Sunday-school anniversary 
services were held at Roker Congregational Church, 
Sunderland, on June 23rd, 24th, and 3oth last. 
The music used was the JOURNAL Selection M 
(supplemented with tunes by Lane Frost, Hiles and 
Ferris Tozer). The singing of the children very 
much impressed the various preachers and 
speakers, and all were very pleased with the selec- 
tion of music. The anthem in the evening services 
was “ The day is past and over” (J. C. Marks, jun.), 
the solos being taken by Miss Isabel Price and Mr. 





E. B. Frail. The whole performance reflects great 

credit on the choirmaster, Mr. E. B. Frail. The 

collections reached a record figure. 
Correspondence. 


THE NEW METHODIST HYMNAL. 
To the Editor of THE MUSICAL JOURNAL. 

DEAR SiR,—I have been very much interested 
in the articles which have appeared in your 
valuable paper, from time to time, respecting the 
introduction of the new Wesleyan Hymn _ Book, 
and particularly so in the comments contained in 
your June issue. : 

I have the honour of being choirmaster at our 
Wesleyan church here, in a scattered country 
district, and at your invitation I will venture to 
give you my opinion, or rather relate my experi- 
ence, briefly, hereon. In the first place our people 
only gave the New Hymnal a cold reception, 
especially seeing that it meant purchasing new 
editions, and people with families were generally 
averse to its adoption. 

We have a choir of twenty members, and these, 
of course, required tune books, which the trustees 
were supposed to provide, but the choir had to 
“get up” something to defray the cost. You will 
readily understand that all this goes a long way to 
prejudice the mind upon a new introduction. 

We are certainly getting more used to the hymns 
and tunes now, but I could relate some striking 
incidents, amusing and otherwise, if I dared to 
trespass on your valuable space. I have known as 
many as five new hymns (“ irregular metre ”) at two 
services. A vale layman possibly has been 
preaching, or attending some anniversary services 
the previous Sunday, where for weeks these par- 
ticular hymns have been practised for the occa- 
sion. He takes a fancy to them, and the next 
time he goes out to preach he selects the same 
hymns, and particularly asks that “the tunes set 
to them” may be sung. 


In all probability he does not arrive until five 
minutes before commencing, or possibly five 
minutes late, and then springs two or three new 
tunes on to a country chapel choir! You can well 
imagine the result. 

Members of the congrégation have often said to 
me, “If you are going to make the Divine service 
a singing practice I will worship at home”; when, 
as-a matter of fact, I was quite innocent of the 
charge. 

Things are certainly getting a little more into 
shape now, though we are at a disadvantage in 
not being able to get the hymns before the service. 
Our choir secretary has written time after time to 
the brethren appointed for their hymns, but in 
nine cases out of ten he never gets a reply. The 
result of this indifference is that they are politely 
asked to change their hymns to the convenience of 
the congregation. Sir Frederick Bridge is un- 
doubtedly a master musician, but he certainly fails 
to understand’ the need of a Methodist congrega- 
tion, and some of the really good tunes he has 
revised out of recognition, and splendid tunes he 
has omitted altogether. 

We give a solo, duet, or short anthem every Sun- 
day night, but if there is not good congregational 
singing I do not enjoy the service, nor does any one 
else. When this fails, Methodism will lose her 
power to a very large extent.—Yours faithfully, 

Gargrave. B: C. W. 





To the Editor of THe Musicat JourNaAL. 

DEAR SiR,—Referring to the paragraph in your 
June issue of the JOURNAL, relative to the Metho- 
dist Tune Book, and the remarks of the “pessi- 
mist” thereon; permit me to say as one connected 
with the psalmody of Wesley Church in this town 
for many years—I can honestly say without fear 
of contradiction, that the introduction of the 
book “has proved up to the hilt” of inestimable 
value, not only to the Church but the Sunday- 
school as well. 

As far as I am able to discern, we have lost 
none of the “old Methodists,” and the wealth of 
the Hymn and Tune Book has been the means of 
creating a deepened interest amongst the “young 
Methodists,” who take a real pleasure in the 
singing of the hymns and tunes set to them, which 
appeal to them more forcibly, and to the higher 
nature of our young folks, than did the “ old book,” 
which was in vogue for so many years. As for 
my choir, the members prize it very highly, and the 
thanks of the Methodist Church throughout the 
land are deeply indebted to Sir F. Bridge and 
others who have gone to so much trouble in the pro- 
duction of this book, which is the finest in 
existence. 

For two years we have chosen our S.S.A. hymns 
and tunes from its pages, and hope to do so for 
many a year yet. 

We have left to us a goodly number of the “old 
tunes” in the appendix, ne which we use occa- 
sionally in our services, more especially for those 
who are “advanced in years.” e should be very 
loath indeed to part with the more modern tunes 
and the choice hymns of such real true sentiment 
which one appreciated in our church, school, and 
in the homes of our people. I am confident the 
book has been the means of drawing many into 
our services, and I cannot but think it can yet 
be made a mighty power for good in the years to 
come. Its introduction has not locally injured the 
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congregational singing, but vastly improved it.— 

Yours sincerely, FRED C. TUCKER, 
Choirmaster of Frome Wesley Church, and Con- 
ductor of Frome Free Church Choral Union. 


Lo the Editor of THE MUSICAL JOURNAL. 

DEAR SIR,—It is very gratifying to learn from 
the correspondence upon the new Wesleyan tune 
book that in some churches its introduction has 
effected a great improvement in congregational 
singing. 1 am sorry I cannot speak in the same 
decided way, for while the choir and a proportion 
of the congregation are enthusiastic over the new 
book, our congregational singing does not improve 
because, as your correspondent puts it, the people 
have not“ a mind to work.” Our congregational 
singing has always been of a slipshod and lakadaisi- 
cal character, and the new book has not made much 
difference. The shape of the building perhaps 
makes against good solid congregational singing. 
I consider good, hearty singing by the congrega- 
tion should be aimed at, and it is a real disappoint- 
ment to me that we do not get it. But certain it 
is that our congregational singing has not suffered 
owing to the introduction of the new tune book. 

But while the new tune book does not seem to 
have improved our congregational singing, its intro- 
duction has made a marked change for the better in 
the choir singing. Several points in the new book 
seem to me to have contributed towards this. The 
fitness of many of the tunes to the words to which 
they are set is excellent, for example, 431, 243, 447. 
This fitness, of course, appeals to and requires more 
intelligence in interpretation, at the same time 
lending itself altogether to bringing out the beauty 
of the words, and the truth conveyed. 

This feature of the book appeals strongly to the 
younger section of our church, and, while we must 
not be impatient with the few who never will love 
anything but the old tunes, we must not forget that, 
as this younger section will be the standard bearers 
of the near future, the strong appeal that the new 
book makes to them constitutes its strongest justi- 
fication. 

Of course, we need to avoid having too many 
new tunes in a service, of which fact most choir- 
masters often get reminded ; but after having used 
the new book for two years, I am often in doubt as 
to what is a mew tune. It is frequently my experi- 
ence, after singing a tune, which has become an old 
friend to the choir, to hear from different quarters 
some intimations of dissatisfaction because we had 
sung another mew tune. Congregations need to be 
reminded that the minister and not the choirmaster 
chooses the hymns. If the choirmaster had a little 
choice, an avalanche of new tunes in one service 
might be avoided, and I am asking the ministers in 
my circuit to allow me to choose one for each 
service. My idea for this is to be able to put in an 
old well-known one when the hymns chosen by the 
minister are mostly new, and, as occasion offers, 
to get some of the new ones sung so as to make the 
congregation quite familiar with them. I am con- 
vinced of this, that if more discretion was allowed 
to the choirmaster in this matter, always supposing 
him to be in sympathy with the cause, the new 


. tune book might be made an instrument of great 


good, and instead of its being answerable for a 
decrease in our membership, it would be the means 
of increasing the churches’ adherents.—Yours 
faithfully, W. THACKER, 

Choirmaster, Warwick Wesleyan Church. 





THANK YOU. 
To the Editor of THE MusicaL JouRNAL. 

DEAR SIR,—Will you _ kindly rmit me, 
through the medium of the MUSICAL JOURNAL, to 
thank the friends who have sent me messages of 
sympathy during my recent illness, beginning with 
a telegram signed by the President and Committee 
of the \Nonconformist Choir Union, despatched 
during the Festival Concert at the Crystal Palace 
on June 22nd, and continued till this week. 

These kind messages helped to console me in 
my disappointment and support me in my weakness. 

I should like to publicly thank Messrs. Croger, 
Bryant, and Ainger for so willingly and heartily 
jumping into the breach at a moment’s notice and 
doing secretarial work that I had hoped to have 
performed. 

By the time this acknowledgement is in print, I 
hope, in the providence of God, to be enjoying my 
usual good health, and looking forward to the 
twentieth annual festival of the N.C.U. in 1908.— 
Yours truly, ARTHUR BERRIDGE, 

Secretary, Nonconformist Choir Union. 

24, Wallingford Avenue, North Kensington, W. 


+ 
i 


TONIC SOL-FA ASSOCIATION. 


ON June 29 this association celebrated the jubilee 
of Crystal Palace Festivals, when a large number of 
enthusiasts met at Sydenham. The juvenile choir, 
drawn from 62 London and four provincial schools, 
conducted by Mr. Filmer Rook, gave an excellent 
concert, the programme being popular and good. 
Later in the day a choir of “grown-ups” (about 
2,000 voices) occupied the Handel Orchestra, and, 
with an orchestra of 250 players, gave a creditable 
performance of various choruses under the con- 
ductorship of Mr. L. C. Venables. 

The choral competition was keen. The “Cur- 
wen” Silver Challenge Shield was carried off by 
the Select Choir, Mile-end, E., conducted by Mr. 
G. Day Winter. To the Essendine Choral Society, 
Paddington, conducted by Mr. W. Kendall, was 
awarded a silver cup; and the third prize, a gold- 
mounted baton, was allotted to the Keighley In- 
stitute Choir, conducted by Mr. W. S. Wilkinson. 
In the sight-singing competition the Borough of 
Greenwich Choral Society, conducted by Mr. C. 
Nixon, was successful. Mr. Granville Humphreys 
was the adjudicator. 





a 


Co Correspondents. 








We regret we have to hold over “ Recital Pro- 
grammes ”’ till September issue. 

A. T. R.—Your tune is melodious, but there is 
nothing very original or striking about it. 

CAMBRIAN.—“ Aberystwith” is copyright. Apply 
to Messrs. Hughes and Son, publishers, Wrexham. 

F.R.C.O.—We quite agree with you. It does 
not necessarily follow that an F.R.C.O. is a good 
accompanist. 

C. F. O.—Your organ specification would be much 
improved if a stopped diapason was added to the 
Great and an oboe to the Swell. 

The following are thanked for their communica- 
tions:—T. J. (Chester), W. F. (Boston), A. A. 
(Glasgow), C. M. T. (Guildford), J. M. (Padding- 
ton), R. S. (Highgate), F. C. (Hatfield), W. R. 
(Birmingham), J. R. S. (Whitby). 
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WYWN TUNE VOLUNTARIES: 


ALWAYS PLEASE THE: CONGREGATION. 








No. 9: Introduction, Variations, and Fugue 
on the Hymn Tune “St. Alphege.’’ 
W. Henry Maxfield, Mus. Bac. 


No. 13. Introduction, Variations and Fugato 
on the Hymn Tune “ Melcombe.” 
Bruce Steane, Mus. Bac. 


No. 16. Prelude and Fuga on “ Austria.” 


Bruce Steane, Mus. Bac. 


No. 22. Introduction, Variations, and Finale 
on “‘Bemerton.” (Prize Composition.) 
Ernest H. Smith, F.R.C.O. 


No. 30. *‘ Hollingside” with Variations. 
Ernest H, Smith, F.R.C.O. 


Introduction, Variations and Finale 
on “ Hanover.” James Lyon. 


No. 39. Adeste Fideles with Variations. 
E. H. Smith, F.R.C.O. 


No. 33. 


The following numbers of ‘*‘ The Organist’s Magazine of Voluntaries ’’ 
will be found interesting to player and 





listener: 


No. 46. Fantasia on ‘‘ Stuttgardt.” 
Smith, F.R.C.O. 


E. H:- 


No. 47. “Gopsal.” A Fantasy. J. P. Attwater. 

No. 59. Introduction and Variations on 
“ Moscow.” Ernest H. Smith, F.R.C.O. 

No. 60. “ Luther's Hymn,” with Variations. 
A. Berridge. 

No. 61. Introduction and Variations on 
‘‘ Innocents.” Ernest H. Smith, 
F.R.C.O, 

No. 72. “St. Anne’s” with Variations. Arthur 
G. Colborn. 

No. 75. “‘ Miles Lane” with Variations. J. P. 
Attwater, F.R.C.O. 

No. 81. Fantasia on ‘‘Eventide.” E. H. 
Smith, F.R.C.O. 

No. 84. Introduction and Variations on 


“Sicilian Mariners.” J. A. Meale, 


F.R.C.O. 


PRICE 1/6 EACH. 


“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 





NEW MUSIC 
wy. a. JU PDE 


(Editor of *' Music and the Higher Life” ). 
GET RIGHT WITH GOD! 
: New So.o and CHoRUS FOR Mission MEETINGS. 
SEND THE FIRE! 
Worps sy GENERAL BOOTH. 
NO CONDEMNATION. 


Sprenpip Tenor Soio. 


BEYOND THE DOOR, 


Sovo. 


GOD MAKE MY LIFE. 


CHILDREN’S ANNIVilSARY. 
9 ‘AND OTHERS. 
“THE MINISTRY OF MUSIC” 


Price One Penny each, 7s. per too. 


SERIES. 


CHRISTIAN WORKERS’ DEPOT, 22, Paternoster Row, 





ORGANS 


FOR OPEN AIR WORK, 


ORGANS 


FOR MISSION HALLS. 


ORGANS 


FOR THE FOREIGN FIELD. 


ORGANS 


FOR THE FAMILY CIRCLE. 
See the New Illustrated List of the Universal Series of 


| FOLDING ORGANS sent post free on application to 


London, E.C. 





O PRAISE GOD IN 
HIS HOLINESS. 


Bass Solo, Duet and Chorus, 


J. ALLANSON BENSON. 


** MUSICAL JOURNAL” Office, 22, Paterncster Row, E.c, 


PHOTOGRAPHS 


TAKEN OF THE 
N.C.U. Festival Ohoir and the Evening Concert. 
Can be seen and obtained (Price 3 Shillings each) at 
The “MUSICAL JOURNAL” Office, 22, Paternoster Row, E.C- 











FESTIVAL SETTINGS OF 
POPULAR HYMNS. 





-| ASERIES OF 12 POPULAR HYMNS 


ARRANGED IN ANTHEM FORM. 


INCLUDING : 
THE ROSEATE HUES OF EARLY DAWN By B. STEANE. 
ALL HAIL THE POWER .. By E. H, SMITH, 
FORWARD BE OUR WATCHWORD «. ByW.H. MAXFIELD, 
ROCK OF AGES... . .. By C. B. GRUNDY, 
Etc., etc. 


Paper, 64 pp., published at One Shilling net. 


“MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, E.C. 
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ARE YOU WANTING A 


SUCCESSFUL SUNDAY 


SCHOOL 





ANNIVERSARY ? 





Compare Our Popular Jd. 


Selections 


before deciding. 





1907 Selection Now Ready. 
SAMPLES FREE. 


“MUSICAL JOURNAL” OFFICE, 22. Paternoster Row. London, E.C. 








SQUIRE’S NOTED 


CHOIR REGISTER. 


SIZE 10 by 8. 


Price 3/=- nett. 


RULED FOR SIX_YEARS. 





(POST FREE, 3/3). 
Strongly Bound in Cloth, and Gold Lettered ‘‘ Choir Register.’’ 


This handy Book is the most complete one issued, and contains sufficient space for the registry of a 
choir numbering up to and including 48 members for six years ; pages for choir members (names and 
addresses), and ruled so as to show weekly and quarterly attendances at a glance. 





‘MUSICAL JOURNAL’ OFFICE, 22, Paternoster Raw, London. €.C. 





The 


Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES, 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. 


Old Notation, 1s. 


Time of Performance, 1} hours. 


Gonie Sol-fa, 8d. 


Performed with great success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Tonguay, 


Hebden Bridge, Market Weighton, etc., etc. 


“ Musical Journal’’ Office, 22, 


Sample copy, post free, 8d. 


Paternoster Row, London, E.C. 





PART SONGS. 


‘¢ Three Fishers went Sailing.” JOHN HULLAH. 
*“ Soldiers’ Chorus” (“ Faust”), 


New Words by NORMAN BARTON, 


“‘ Cipsy Life.” R. SCHUMANN: 
A Choral Fantasia on National Airs. 
Arranged by ARTHUR BERRIDGE, 
**9 Centie Wind.” By ARTHUR BERRIDGE. 
Old Hetaticn, 2d. ; Tonic Sol-fa, 1d. 


When arranging for your Choir Concert 
.~ BE SURE TU ANCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONAL D’S Quaint Poem, 
Set as a Chorus ‘N s.C.1 
Cc. "DARNTON. 


it will form a very oat item. 
Price 2d. ; Tonic Sol-fa, 1d. 





“MUSICAL JOURNAL” OFFICE, 22, PATE ‘PATERNOSTER ROW, LONDON, E.C. 





SACRED SOLOS. 
‘‘In Peril on the Sea.” 
3 Keys. LANE FROST. 1/4, post free. 
‘‘The Fisherman’s Prayer.” 
3 Keys. DOUGLAS BLAKE. 1/4, post free. 
| **When | Survey the Wondrous Cross.” 
W. T. CROSSLEY, A.R.C.O. (Tenor,) 1/-, post free. 
‘‘ There were Ninety and Nine.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 
‘Saviour, Breathe an Evening Blessing.” 
ARTHUR G. COLBORN, Post free, 1/- 





REPRINTED BY REQuEsT. 
The Duties and Responsibilities of a Choir. 
By E. MINSHALL, 
Price One Penny, or 9d. per dozen, net. 
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